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4. Come, O Key of David, come, …
    And open wide our heav’nly home, …

5. Come, O Dayspring from on high, …
    And cheer us by your drawing nigh, …

6. Long-expected Savior, come, …
    O (Now) come to set your people free, …

7. Set us free from fear and sin, …
    Lord, free us from capitivity, …

8. O Desire of nations, come, …
    Now come and save us by your birth, …

9. Israel’s comfort, joy, and strength, …
    O come now, hope of all the earth, …
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THIS IS THE DAY

Psalm 118:1–2, 16–17, 22–23
The Abbey Psalms and Canticles

W. Clifford Petty
Piano arr. Thomas W. Jefferson

G-11336

Published with the approval of the Committee on Divine Worship, United States Conference of Catholic Bishops.
The English translation of the Psalm Response from the Lectionary for Mass © 1969, 1981, 1997

International Commission on English in the Liturgy Corporation. All rights reserved.
Verses are from The Abbey Psalms and Canticles, prepared by the monks of Conception Abbey,

Copyright © 2018, 2010 United States Conference of Catholic Bishops, Washington, DC. All rights reserved.
Music Copyright © 2025 GIA Publications, Inc. • All rights reserved • Printed in the USA

7404 S. Mason Ave., Chicago, IL 60638 • giamusic.com • 800-442-1358
Reproduction of this publication without permission of the publisher is a violation of the U.S. Code of Law

for which the responsible individual or institution is subject to criminal prosecution. No one is exempt.

See Notes on page 10.

A guitar edition with capo chords and vocal harmony is available, G-11336G.
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Notes

This upbeat setting of Psalm 118 for Easter is written in the African American gospel style. At the vamp, in 
measures 48–51, feel free to split the voices by section, allowing each section to enter individually, as desired. As 
with most music in this style, improvisation is a key ingredient and is highly encouraged, especially during the 
vamp section. The cantor should also feel free to ad lib during the refrain.

—W. Clifford Petty

About the Composer

A native of Eufala, Alabama, W. Clifford Petty has served as Pastoral Musician and Composer-in-Residence 
at Resurrection Catholic Church in Montgomery for 30 years. Cliff is well known as a performer, liturgical 
composer, arranger, and recording artist. He is a 1991 graduate and Presser Scholar of Alabama State University 
with a Bachelor of Arts Degree in Vocal Music Performance; his Master’s in Music Education was earned in 
1999. In 2022, Petty received an honorary Doctor of Musical Arts degree from Graham Theological Seminary. 
Studying closely with Dr. Kay R. Pace, Cliff gained insight into the area of ethnic music studies with emphasis 
on Negro Spirituals and gospel music.

Cliff has served as a music resource person and consultant on African American sacred music to many dioceses, 
congregations, and conventions throughout the United States. His music and his singing can penetrate the heart, 
touch the soul, and has empowered not only Catholics, but Christians everywhere, to pray as the people of God.

Cliff’s music is published through World Library Publications, a division of GIA, appearing in several hymnals 
and missals, including One in Faith, We Celebrate,  Word & Song, and Voices as One, as well as GIA’s African 
American hymnal, Lead Me, Guide Me—Second Edition, and Gather—Fourth Edition.

10

About the Arranger

Galveston, Texas, native Thomas W. Jefferson is a pianist, composer, and educator. He holds a DMA in Piano 
Performance and Pedagogy from the Northwestern University School of Music in Evanston, Illinois. His premier 
CD, Impromptu, and acclaimed book, I Hear Music in the Air: Gospel-Style Piano Technique, are published by 
WLP, a division of GIA Publications, as are his two-volume collection, Let It Shine: Spirituals for Piano, and 
numerous responsorial psalm settings.

Jefferson serves on the piano faculties at North Park University and The People’s Music School. In addition, he 
serves as music director at the Basilica of Our Lady of Sorrows on Chicago’s west side.
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This is the day

Refrain

˙ Œ œ
the

.œb jœ œ œ
Lord has made;

& .˙ Œ Œ œ œ œ œ
let us re joice

.œ ‰ œ œ œ œ
and be glad.-

& .˙ Œ ∑ Œ œ jœ œ jœ
This is the day

˙ Œ œ
the

& ˙ .œ Jœ
Lord has made;

˙ Œ ‰ Jœ
this

œ œ œ Jœ ‰ Œ
is the day

& Ó Œ œ œ
the Lord

œ œ Jœ ‰ Œ
has made;

Ó Œ ‰ Jœ
let

& œ œ œ Jœ ‰ Œ
us re joice

˙ .œ Jœ
and be glad.

w
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THIS IS THE DAY
Psalm 118 W. Clifford Petty
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Notes

“Come, Adore the Lord” is a contemporary re-imagining and re-arrangement of “O Come, All Ye Faithful.” It 
is a breezy, mid-tempo, mid-range piece for choir. It has two verses and a series of vamps that develop gradually. 
!e final vamp on “O come, let us adore him” can be repeated several times, building to the final, joyous “come, 
adore the Lord!”

—Deric L. Norris

About the Composer

Deric L. Norris was born in 1966, in Columbus, Ohio. At age 10, his family moved to Flint, Michigan, where Deric 
developed an interest in music. He began by singing and, later, playing piano for his church choir. He is currently 
Director of Music for the Advent United Church of Christ.

Deric has played for many local choirs in his area. He joined the Gospel Music Workshop of America in 1989, and 
is one of the Music Directors for the Columbus, Ohio Chapter of the GMWA.

In 1992 Deric began arranging hymns, beginning with his song “Lord, I Surrender,” a re-imagining of the classic “I 
Surrender All.” !ree of Deric’s compositions have been presented at the annual conference of the GMWA (2017, 
2019, and 2022). Deric gives all credit, honor, and glory to God for his gifts.

About the Text Author

It is commonly accepted today that John F. Wade wrote the original Latin text for “Adeste fideles” and set it to 
his tune of the same name, although additional stanzas were written by other authors within a few decades of 
his death. Born in England in 1711 and raised Roman Catholic, he fled to France to escape the discriminatory 
treatment of Catholics in eighteenth-century England. He taught music at an English college and sold his chant 
music for the use of wealthy families in their private chapels. Wade died in 1786 in Douay, France.

About the Translator

Frederick Oakeley (1802–1880) attended Oxford and took orders in the Church of England. Eventually, he 
resigned his positions with the Church of England and was ordained in the Roman Catholic Church, becoming 
a canon in the diocese of Westminster.
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In a gospel style, medium groove q = 76
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A b
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C b/D b œœœœ œ œ œ œœœœ
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G b/D b
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œœœœ œ œ œ œ œœœœ
..œœ jœ

6 wwww
w

D b ...œœœ œœœ œœœ œœ œœœ ˙̇̇

.œb œ œ œœ œ ˙

C bmaj9 B bm7 Ebm11 G b/A b

dim.

3

COME, ADORE THE LORD
Incorporates “O Come, All Ye Faithful”
John F. Wade, ca. 1711–1786
Tr. Frederick Oakeley, 1802–1880 Deric L. Norris

G-11029
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*In mm. 28–31, add the sections one at a time on each repeat, in this order: sopranos, altos, 
  tenors, basses.
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Notes

The twenty Entrance and Communion Antiphons I selected for inclusion in the Honey from the Rock collections 
were chosen quite intentionally. The first criterion was selecting text that had the potential to be used on Sundays 
beyond the prescribed Sunday. The second criterion was that the text speak to me, in the hopes that a setting I 
composed would be inspiring to other Black Catholics as well as the wider Church. I believe “Sing to Your Name” 
has that capacity. It is the Entrance Antiphon designated for the Second Sunday in Ordinary Time. 

The General Instruction of the Roman Missal (GIRM) states that the purpose of the Entrance Chant is to “open the 
celebration” and “foster the unity of those who have been gathered.” (GIRM 47) One of the greatest ways we can 
foster unity and celebrate our gathering together is through the act of singing! Science has shown that the act of 
singing, the very act of breathing together, fosters unity and community. Singing also releases endorphins in the 
body as well as other hormones that support feelings of community. How better for the assembly to prepare to 
engage in the festivities of the liturgy than to sing to the Lord?

The recurring antiphon is accessible enough for the assembly to embody and sing after hearing a few times. I 
suggest having the choir sing the antiphon completely in unison before singing the harmony in the second half. 
The verses may be sung by the choir in unison, a cantor, or in alternation.

As the piece is intended to accompany the ritual action, one may choose to sing only as many verses as needed to 
support the ritual action. A gospel “vamp” section begins at m. 104. It is possible to conclude the piece at m. 104 
by simply playing the tonic chord (D b) in place of the F7 that begins the vamp. The vamp pays homage to the 
contrapuntal gospel choir vamp of the 1980s and 1990s. Beginning with the sopranos at m. 108, the voices are 
layered in one at a time, each taking joy in their particular exhortation. Once all the parts enter you may repeat 
the vamp as many times as desired. If the piece is sung without choir, the vamp may be omitted.

With its extended gospel vamp at the end, “Sing to Your Name” may be most useful and appropriate for times 
of great solemnity and times of high celebration. This setting was inspired in part by my recollection of choir 
processions in the Black Church. It was always a joy to hear and see the choir process with great energy, excitement, 
and joy. It set the atmosphere for what was to come. I pray this setting does that for your assembly.

—M. Roger Holland II

About the Composer

M. Roger Holland II is a Teaching Associate Professor in Music and Religion and Director of The Spirituals 
Project at the Lamont School of Music, University of Denver. He earned his MDiv degree from Union Theological 
Seminary in New York City, where he also served as Artist-in-Residence and director of the Union Gospel Choir 
for over thirteen years. Union awarded him the 2015 Trailblazers Distinguished Alumni Award (the first for a 
graduate whose ministry is music), for his contributions to the legacy of African American music. He received 
a master’s (piano performance) from the Manhattan School of Music (New York City) and majored in music 
education (concentration in piano and voice) at Westminster Choir College (Princeton, New Jersey).

Roger is Liturgical Music Consultant for the Archdiocese of New York Office of Black Ministry, as well as Music 
Director for their special Masses at St. Patrick’s Cathedral. Commissioned works include The Dream and The 
Dreamer, The Tribulation Suite, The Call, Agnus Dei and Magnificat. Original music collections include Building 
Up the Kingdom (featuring the single “Worthy God”) and his four-volume Honey from the Rock. He has played 
for the Broadway productions of The Color Purple and the Tony®-winning Memphis. Timothy Cardinal Dolan, 
Archbishop of New York, presented Roger with the Pierre Toussaint Medallion for service in November 2016.
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3SING TO YOUR NAME
Psalm 66:1b–3a, 4, 6c–9
The Revised Grail Psalms M. Roger Holland II

Published with the approval of the Committee on Divine Worship, United States Conference of Catholic Bishops.
The English translation of the Antiphon from The Roman Missal © 2010

International Commission on English in the Liturgy Corporation. All rights reserved.
Verses are The Revised Grail Psalms Copyright © 2010

Conception Abbey/The Grail, admin. by GIA Publications, Inc.
Music Copyright © 2016 GIA Publications, Inc. • All rights reserved • Printed in the USA

7404 S. Mason Ave., Chicago, IL 60638 • giamusic.com • 800-442-1358
Reproduction of this publication without permission of the publisher is a violation of the U.S. Code of Law

for which the responsible individual or institution is subject to criminal prosecution. No one is exempt. 
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œœœœ ‰ jœœœ
jœœœ œœœœnb

jœœœœb
œb œ œ œ

‰ œ
jœ

G bmaj9 A bADD2/C F7(#9, #5) B bm7

œœ œœ œ
-

œ
- ‰ jœ œ œ

O Most High!

œ œ

œœ œœ œœ œœ ‰ J
œ
œ œ

œ
œ
œ

œœœœ
‰ J

œœœ œœœ Œ

œ ‰ J
œœb œœn Œ

G7(#9, #5) A b7

unis.
rhythmic

&
?

&
?

b b b b b

b b b b b

b b b b b
b b b b b

76

.˙ Œ

..˙˙ Œ

œœ œœ œœ Œ Ó

œ œ œ Œ Ó

D b Ebm D b/F

∑

∑

œœ œœ œœ
Œ Œ ≈ ...jœœœ

œ œ œ Œ Œ ≈ .jœ

G b A b G b/B b A b/C

∑

∑

œœ œœ œœ Œ Ó

œ œ œ Œ Ó

D b Ebm D b/F

&

&
?

b b b b b

b b b b b

b b b b b

79 ∑

œœ œœ œœ
Œ ‰ ...œœœ

œ œ œ Œ ‰ .œ

G b A b G b/B b G b/A b

‰ jœ œ œ ˙
3. O peo ples, bless,

...œœœ
jœœœœ ˙˙˙̇

œ
œ

œ
œ œ

œ
œ

œ

D bADD2/F G bmaj9

Verse 3
Cantor or Solo F

F

-

12
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&

&
?

b b b b b

b b b b b
b b b b b

81

œ œ œ œ ˙
bless our God;

...œœœ
jœœœœ ˙̇˙˙

œ
œ

œ
œ œ

œ
œ œ

A b B bm7

Œ œ œ œ œ œ œ
let the voice of his praise

...œœœ
jœœœœ ˙˙˙̇

œ
œ

œ
œ œ

œ
œ

œ

D bADD2/F G bmaj9

&

&
?

b b b b b

b b b b b
b b b b b

83

œ œ œ œ ˙
re sound,

....œœœœ
jœœœœ ˙˙̇̇

œ
œ

œ
œ œ

œ œ
œ œ

œ

G b/A b B bm11

‰ jœ œ œ œ œ œ
of the God who gave

...œœœ
jœœœœ ˙˙˙̇

œ
œ

œ
œ œ

œ
œ

œ

D bADD2/F G bmaj9
-

&

&
?

b b b b b

b b b b b
b b b b b

85

œ œ œ œ ˙
life to our souls

...œœœ
jœœœœ ˙̇˙˙

œ
œ

œ
œ œ

œ
œ œ

A b B bm7

‰ jœ œ œ œ œ œ œ
and kept our feet from stum

...œœœ
jœœœœ ˙˙˙̇

œ
œ

œ
œ œ

œ
œ

œ

D bADD2/F G bmaj9
-

&

&
?

b b b b b

b b b b b
b b b b b

87

œ œ .˙
bling.

....œœœœ
jœœœœ œœœœ œ œ œ

œ
œ
œ

œ œ
œ
œ

G b/A b B bm11

∑

œœœœ œœœœ œœœœ œœœœ œœœœn œœœœ œœœœ œœœœ

œ œ œ œ œ œ œ œ

Eb7SUS4 Eb7

∑

œœœœœb œœœœœ œœœœœ œœœœœ œœœœœ
Œ

œ
œ
œ
œ
œ
œ
œ
œ
œ
œ
Œ

Ebm7/A b

13
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&

&
?

b b b b b

b b b b b
b b b b b

90

œ œ œ œ œ œ œ œ
All the earth shall bow down

œœ œœ œœ Œ Ó

œ œ œ Œ Ó

D b Ebm D b/F

Refrain f

f

All

œ œ œ œ œ œ œ
be fore you, O God,

œœ œœ œœ
Œ Œ ≈ ...jœœœ

œ œ œ Œ Œ ≈ .jœ

G b A b G b/B b A b/C
-

&

&
?

b b b b b

b b b b b
b b b b b

92

˙ Ó

œœ œœ œœ Œ Ó

œ œ œ Œ Ó

D b Ebm D b/F

∑

œœ œœ œœ
Œ ‰ ...œœœ

œ œ œ Œ ‰ .œ

G b A b G b/B b A b/C

&

&
?

b b b b b

b b b b b
b b b b b

94

œ œ œ œ œ œ œ œ
all the earth shall bow down

œœ œœ œœ Œ Ó

œ œ œ Œ Ó

D b Ebm D b/F

œ œ œ œ œ œ œ
be fore you, O God,

œœ œœ œœ
Œ Ó

œ œ œ Œ Ó

G b A b G b/B b
-

&

&
?

b b b b b

b b b b b
b b b b b

96

˙ Ó

œœœ œœœ œœœb
Œ ‰ jœœ œœœ

œb œ œ Œ Ó

C bmaj7 B bm7 A bm7

∑

..œœ œœ œœ œœœ ‰ ....œœœœnb

.œ œ œ œ ‰ ...œœœbb
D b Ebm D b/F D b13(b9)

14
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&

?

&
?

b b b b b

b b b b b

b b b b b
b b b b b

98 ‰ jœœ œœ œœ œœ œœ œœ œœ
and shall sing to you,

‰ Jœœ œœ œœ œœ œœ œœ œœ

œœœœb ‰ jœœœœn ˙˙̇̇

œ œ Œ œ œ Œ

G bmaj9 A bADD2/G b

S, A, Assembly

T, B

vibrant ∑

∑

œœœ ≈ ...
jœœœ œœœœbb œœœœ

œ œ ≈ .jœn œ œ

D b/F EbADD2/G A bm9 D b13

&

?

&
?

b b b b b

b b b b b
b b b b b
b b b b b

100 ‰ jœœ œœ œœ œœ œœ œœ œœ
and shall sing to you,

‰ Jœœ œœ œœ œœ œœ œœ œœ

œœœœ
‰ jœœœœœnb ˙̇˙˙̇

œb œ Œ œ œ Œ

G bmaj9 G b13(#11)

∑

∑

œœ œœœn œœœœbb œœœœ
œœ œn œ œ

D bADD2/F EbADD2/G A bm9 D b13

&

?

&
?

b b b b b

b b b b b

b b b b b
b b b b b

102 Œ œœ œœ œœ œœ œœ œœ

shall sing to your name,

Œ œœ œœ œœ œœ œœ œœ

œœœœ ‰ jœœœ
jœœœ œœœœnb

jœœœœb
œb œ œ œ

‰ œ
jœ

G bmaj9 A bADD2/C F7(#9, #5) B bm7

œœ œœ œ
-

œ
- ‰ jœ œ œ

O Most High!

œ œ

œœ œœ œœ œœ ‰ J
œ
œ œ

œ
œ
œ

œœœœ
‰ J

œœœ œœœ Œ

œ ‰ J
œœb œœn Œ

G7(#9, #5) A b7

unis.
rhythmic
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&
?

&
?

b b b b b

b b b b b
b b b b b

b b b b b

104

.˙ Œ

..˙˙ Œ

œœœn>
œœœ>

œœœœb> œ œ œ œ œ œ œ

œ> œ> œ> Ó

F7(#5) G bmaj9 swung 16th until the end

∑

∑

œœœn>
œœœ>

œœœœb>
œœœ
œœœ ‰ œœœ

œœœ ‰

œ> œ> œ> Ó

F7(#5) G bmaj9

&
?

b b b b b

b b b b b

106

œœœn>
œœœ>

....œœœœb> œ œ œ œ œb œ œ œ

œ> œ> œ> Ó

F7(#5) G bmaj9
œœœn>

œœœ>
œœœœb>

œœœ> œœœ> œœœœ>
œn> œ> œ> œ> œ> œ>

F7(#5) G bmaj9 A b B bm7

&

&
?

b b b b b

b b b b b

b b b b b

108 Œ œ œ œ Œ
Your name!

œœœn>
œœœ>

œœœœb> œ œ œ œ œ œ œ

œ> œ> œ> Ó

F7(#5) G bmaj9

S
– Assemblyf ∑

œœœn>
œœœ>

œœœœb>
œœœ
œœœ ‰ œœœ

œœœ ‰

œ> œ> œ> Ó

F7(#5) G bmaj9

> >

&

&
?

b b b b b

b b b b b

b b b b b

110 œ œ œ œ œ Œ
Sing to your name!

œœœn>
œœœ>

....œœœœb> œ œ œ œ œb œ œ œ

œ> œ> œ> Ó

F7(#5) G bmaj9

∑

œœœn>
œœœ>

œœœœb>
œœœ> œœœ> œœœœ>

œn> œ> œ> œ> œ> œ>

F7(#5) G bmaj9 A b B bm7

> > > >
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&

&

&
?

b b b b b

b b b b b

b b b b b

b b b b b

112 Œ œ œ œ Œ
Your name!

œ œ œ œ œ œ œ Œ
You are God, and God a lone.

œœœn>
œœœ>

œœœœb> œ œ œ œ œ œ œ

œ> œ> œ> Ó

F7(#5) G bmaj9

fA accented

∑

œ œ œ Œ œ œ
O Most High, I will

œœœn>
œœœ>

œœœœb>
œœœ
œœœ ‰ œœœ

œœœ ‰

œ> œ> œ> Ó

F7(#5) G bmaj9
-

> >

&

&

&
?

b b b b b

b b b b b

b b b b b

b b b b b

114 œ œ œ œ œ Œ
Sing to your name!

œ œ œ œ œ Œ
sing to your name!

œœœn>
œœœ>

....œœœœb> œ œ œ œ œb œ œ œ

œ> œ> œ> Ó

F7(#5) G bmaj9

∑

∑

œœœn>
œœœ>

œœœœb>
œœœ> œœœ> œœœœ>

œn> œ> œ> œ> œ> œ>

F7(#5) G bmaj9 A b B bm7

> > > >

> > > >

&
&

V

&
?

b b b b b
b b b b b

b b b b b

b b b b b

b b b b b

116 Œ œ œ œ Œ
Your name!

œ œ œ œ œ œ œ Œ
You are God, and God a lone.

œ œ œ ‰ jœ
All the earth shall

116

œœœn>
œœœ>

œœœœb> œ œ œ œ œ œ œ

œ> œ> œ> Ó

F7(#5) G bmaj9

fT accented

∑

œ œ œ Œ œ œ
O Most High, I will

œ œ œ œ œ œ ‰ jœ
bow down be fore you, and

œœœn>
œœœ>

œœœœb>
œœœ
œœœ ‰ œœœ

œœœ ‰

œ> œ> œ> Ó

F7(#5) G bmaj9

-

-

> >

- - -
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&

&

V

&
?

b b b b b

b b b b b

b b b b b

b b b b b

b b b b b

..

..

..

..

..

118 œ œ œ œ œ Œ
Sing to your name!

œ œ œ œ œ Œ
sing to your name!

œ œ ‰ Jœ. œ Œ
sing to your name!

118

œœœn>
œœœ>

....œœœœb> œ œ œ œ œb œ œ œ

œ> œ> œ> Ó

F7(#5) G bmaj9

∑

∑

∑

œœœn>
œœœ>

œœœœb>
œœœ> œœœ> œœœœ>

œn> œ> œ> œ> œ> œ>

F7(#5) G bmaj9 A b B bm7

> > > >

> > > >
> > ˚

&

&

V
?

&
?

b b b b b

b b b b b

b b b b b

b b b b b

b b b b b

b b b b b

120 Œ œ œ œ Œ
Your name!

œ œ œ œ œ œ œ Œ
You are God, and God a lone.

œ œ œ ‰ jœ
All the earth shall

‰ Jœ œ ‰ Jœ œ
O God, Most High,

120

œœœn>
œœœ>

œœœœb> œ œ œ œ œ œ œ

œ> œ> œ> Ó

F7(#5) G bmaj9

fB accented

∑

œ œ œ Œ œ œ
O Most High, I will

œ œ œ œ œ œ ‰ jœ
bow down be fore you, and

œ œ œ œ œ œ œ œ
all the earth shall bow down and

œœœn>
œœœ>

œœœœb>
œœœ
œœœ ‰ œœœ

œœœ ‰

œ> œ> œ> Ó

F7(#5) G bmaj9

-

-

> >

- - -
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&

&

V
?

&
?

b b b b b
b b b b b
b b b b b

b b b b b

b b b b b

b b b b b

..

..

..

..

..

..

122 œ œ œ œ œ Œ
Sing to your name!

œ œ œ œ œ Œ
sing to your name!

œ œ ‰ Jœ. œ Œ
sing to your name!
œ œ ‰ Jœ. œ Œ
sing to your name!

122

œœœn>
œœœ>

....œœœœb> œ œ œ œ
œb œ œ œ

œ> œ> œ> Ó

F7(#5) G bmaj9

∑

∑

∑

∑

œœœn>
œœœ>

œœœœb>
œœœ> œœœ> œœœœ>

œn> œ> œ> œ> œ> œ> œ

F7(#5) G bmaj9 A b B bm7

Œ œ œ
Your name!

œ œ œ œ
You are God, and

œ œ
All the

‰ Jœ œ
O God,

œœœ Œ

œ Œ

D bADD2/F

> > > >

> > > >
> > ˚
> >

> >

- -

&
&

V
?

b b b b b
b b b b b

b b b b b

b b b b b

œ Œ

œ œ œ Œ
God a lone.

œ ‰ jœ
earth shall

‰ Jœ œ

Most High,

125 ∑

œ œ œ Œ œ œ
O Most High, I will

œ œ œ œ œ œ ‰ jœ
bowdown be fore you, and

œ œ œ œ œ œ œ œ
all the earth shall bow down and

œ œ œ œ œ Œ
Sing to your name!

œ œ œ œ œ Œ
sing to your name!

œ œ ‰ Jœ. œ Œ
sing to your name!

œ œ ‰ Jœ. œ Œ
sing to your name!

-

-

-

> > > >

> > > >
> > ˚

> > ˚
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& b b b b b 44 œ œ œ œ œ œ œ œ
All the earth shall bow down

Refrain

œ œ œ œ œ
be fore you,-

& b b b b b œ œ
O God,

˙ Ó ∑ œ œ œ œ œ œ œ œ
all the earth shall bow down

& b b b b b œ œ œ œ œ œ œ
be fore you, O God,

˙ Ó ∑
-

& b b b b b ‰ Jœ œ œ œ œ œ œ
and shall sing to you,

∑

& b b b b b ‰ Jœ œ œ œ œ œ œ
and shall sing to you,

∑

& b b b b b Œ œ œ œ œ œ œ
shall sing to your name,

œ œ œ œ

& b b b b b ‰ jœ œ œ
O Most High!

.˙ Œ

SING TO YOUR NAME
Psalm 66 M. Roger Holland II

For  permission  to  reproduce  the  contents  of  a  reprint  box,  and  to  download  a  
high-resolution file, please visit www.onelicense.net or e-mail info@onelicense.net.

G-11226            Code B20

Published with the approval of the Committee on Divine Worship, United States Conference of Catholic Bishops.
The English translation of the Antiphon from The Roman Missal © 2010 ICEL. All rights reserved.

Music Copyright © 2016 GIA Publications, Inc.
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&

&
?

b

b

b

42

42

42

Œ

‰ Jœ

‰ Jœ

Moderato q = 80

f

∑

œ œ œ œ œ
œ œ œ œ œ

∑

Jœ œ jœ
Jœ œ ‰

∑

œœ œœ
œœ œœn

‰ jœ œ œ
Oh Lord, I

∑

œ œœ# œœ œœ˙
˙̇

PS, A

&

?

&
?

b

b

b

b

5

œœ œœ ..œœ œœ
jus’ come from de

œœ œœ ..œœ œœ

˙̇
˙̇

T, B P

P

jœœ œœ
jœœ

foun tain, I’m

Jœœ œœ Jœœ

jœœ œœ jœœ

J
œœ œ jœ.œ

œœ ..œœ œœ
jus’ from de

œœ ..œœ œœ

œœ œœ
œœ œœ

-

- -
- -

2
for The Spirituals Project Choir, University of Denver

HIS NAME SO SWEET
Negro spiritual

Arr. Hall Johnson, 1888–1970
Adapt. M. Roger Holland II

G-11034

Arrangement Copyright © 1935 (renewed) Carl Fischer, Inc.
This Adaptation Copyright © 2024 Carl Fischer, LLC. All Rights Reserved. Used by Permission.

This edition published in 2024 by GIA Publications, Inc. • All rights reserved • Printed in the USA
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&

?
&
?

b

b
b

b

8

œœ œœ œ œ œ
foun tain, Lord, I

Jœ ‰
œœ œœ Jœœ ‰

œœ œœ
œœ œœ

œœ œœ ..œœ œœ
jus’ come from deœœ œœ ..œœ œœ

œ œ˙
˙̇

jœœ œœ
jœœ

foun tain. His

Jœœ œœ Jœœ
jœœ œœ jœœ
J
œœ œ jœ.œ

œœ œœ
name soœœn œœb

œœn œœ
œœ œœ

- -

&

?

&

?

b

b
b

b

12

œœ œœ# œœ œœ
sweet. Oh Lord, I

œ œ œn œ˙
sweet.

œœ œœ# œœ œœ

œ œ œn œ˙

œœ œœ ..œœ œœ
jus’ come from de

œœ œœ ..œœ œœ

œœ œœ œœ
œœ œœ œœ

F

F

F

œœ œœ ‰ jœœ
foun tain, I’m

œœ œœ ‰ Jœœ

jœ œ jœ˙̇
jœ œ jœ˙

œ .œ œ
jus’ from de

œ .œ œ

œ œn˙̇

˙

-

&

?

&
?

b

b
b

b

16

œ œ œ œ œ
foun tain, Lord, Iœ œ œ œ œ
œb œ˙̇

œ œ

œœ œœ ..œœ œœ
jus’ come from deœœ œœ ..œœ œœ

œœ œœ œœ
œœ œœ œœ

œœ œœ ‰ jœœ
foun tain. Hisœœ œœ ‰ Jœœ

jœ œ jœ˙̇
jœ œ jœ˙

œœ œœ
name so

œœ œœ

œœœ œœœ
œœ œœ

- -

3
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&
?

&
?

b

b
b

b

20

œœ Œ
sweet.

œœ ‰ J
œœ
Po’

‰ jœ œ œ˙̇
˙̇

f
∑

œœ œœ œœ
œœ œœ

sin ner, do you love

œ œ œ œ œ
œ œ œ œ œ
f

∑

J
œœ œœ ‰
Je sus?

jœ .œ
Jœ .œ

œ .œ œ
Yes, yes, I∑

œœ œœ
œœ œœ

P

p
- -

-
-

-
-

&

?

&
?

b

b
b

b

24

œ œ œ œ œ ≈
do love m’ Je sus.

∑

œ œ œœ œœœ
œ œ œ œœ œ

∑
œœ œœ œœ

œœ œœ
Sin ner, do you love

œ œ œ œ œ
œ œ œ œ œ

f
Œ ‰ jœœ

Hisœœ œœ ‰ Jœœ
Je sus?

jœ œœ jœœ
Jœ

..œœ

f
œœn œœb

name so

œœ œœ

œœœn œœœb
œœ œœ

-

- -

&

?

&
?

b

b

b

b

28

œœ
œœ œœ œœ

sweet. Oh Lord, I

œ œ œ œœ œ œ œ

œœ
œœœ# œœœ œœœ

˙̇̇

F

F

F

œ œ .œ œ
jus’ come from de
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Notes

This adaptation for SATB choir is based on the arrangement for solo voice by Hall Johnson. Hall 
Johnson was among the first to create concert arrangements of spirituals, along with Jester Hairston, 
John Work, and William Dawson. His arrangements are featured in the classic films The Green Pastures 
and Lilies of the Field.

As with Johnson’s original, most concert versions of spirituals by African Americans have been arranged 
by classically trained composers after the Western tradition and should be approached in the same way 
one would approach a piece of music in the classical idiom. In such instances, it is inappropriate to 
improvise, and one should honor what is on the written page.

Spirituals should typically be sung very rhythmically, recognizing the influence of the drum that is 
present in music of the African diaspora. I have indicated words that should receive stress with a tenuto 
marking, following the performance practice of the Johnson solo arrangement (e.g., measure 7). There 
are other instances of the Johnson markings such as the instruction to continue the phrase without a 
breath in m. 16 and elsewhere.

Note the question-answer (call and response) in measures 20–24, 36–40, and 52–56. There two instances 
of a high A in the soprano. This should be sung with some abandon—a tossing of the note, if you will—
while still anchoring the tone sufficiently. The piano accompaniment is quite lively and evokes the 
style of playing in the early twentieth century. Note the juba dance inference beginning m. 45 and the 
crossing of hands beginning m. 61. As the piece comes to a close, there should be a quality of calm. The 
piano should support the phrasing of the vocals without leading.

—M. Roger Holland IISam
ple



About the Arrangers

Hall Johnson (1888–1970) was a pioneer in arranging and performing spirituals as concert music. His 
robust education—including time at the Julliard school—prepared him for a career at the forefront of 
African American music. He formed the Hall Johnson Negro Choir in 1925. That ensemble participated 
in productions of Marc Connelly’s The Green Pastures on Broadway, radio, film and television. With 
Johnson as arranger and conductor, the choir sang as part of more than thirty feature films. As a specialist 
in spirituals, he worked with singers including Marian Anderson and Robert McFerrin. In 1975 he was 
elected posthumously to the Black Filmmakers Hall of Fame.

M. Roger Holland II is a Teaching Associate Professor in Music and Religion and Director of The 
Spirituals Project at the Lamont School of Music, University of Denver. He earned his MDiv degree 
from Union Theological Seminary in New York City, where he also served as Artist-in-Residence and 
director of the Union Gospel Choir for over thirteen years. Union awarded him the 2015 Trailblazers 
Distinguished Alumni Award (the first for a graduate whose ministry is music), for his contributions to 
the legacy of African American music. He received a master’s (piano performance) from the Manhattan 
School of Music (New York City) and majored in music education (concentration in piano and voice) at 
Westminster Choir College (Princeton, New Jersey).

Roger is Liturgical Music Consultant for the Archdiocese of New York Office of Black Ministry, as well 
as Music Director for their special Masses at St. Patrick’s Cathedral. Commissioned works include The 
Dream and The Dreamer, The Tribulation Suite, The Call, Agnus Dei and Magnificat. Original music 
collections include Building Up the Kingdom (featuring the single “Worthy God”) and his four-volume 
Honey from the Rock. He has played for the Broadway productions of The Color Purple and the Tony®-
winning Memphis. Timothy Cardinal Dolan, Archbishop of New York, presented Roger with the Pierre 
Toussaint Medallion for service in November 2016.Sam
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Notes

!is piece was written with joy in my heart. In November 1987, God placed it in my heart when I saw so much 
snow on the ground for the first time. As I opened the window and inhaled the fresh air, I knew there must be a 
God somewhere. I thought about the old spiritual and then the words came to me as I felt the spirit of the Lord 
upon me.

I began to sing the first verse of my song, followed by the second verse, which is a personal testimony of who God 
is. !is verse should be sung with much conviction and joy. Each verse is supported by the choir singing, “!ere 
must be a God somewhere.”

—Emory Andrews

About the Composer

A native of Tallahassee, Florida, Rev. Dr. Emory Andrews is a music educator, director, composer, minister 
of music, and Stellar Award winner. He has been Director of Music for the Florida General Baptist State 
Convention, Director of Choral Music and music educator for Prince George’s County public schools, as well as 
Florida public schools. He also taught as an adjunct professor at the Bowie State University and the University 
of the District of Columbia. Dr. Andrews continues to serve as a music clinician and advisor to many choirs 
and vocalists.
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Notes

“O Give Thanks” celebrates the goodness and mercy of God and serves as an invitation for the listener to offer 
thanks. It is a song of gratitude and thanksgiving that should be performed with the same sentiment. Sing each 
section vibrantly and enthusiastically, building to a rousing climatic ending.

—A. Jeffrey LaValley

About the Composer

Gospel music legend A. Jeffrey LaValley is a native of Milwaukee, Wisconsin. He began his musical career at 
the age of five on a piano purchased for his older sister. For over 40 years, Jeffrey has been musician/director and 
currently serves as the Minister of Music at the New Jerusalem Full Gospel Baptist Church in Flint, Michigan. 
He has also served as the International General Overseer of Music for the Full Gospel Baptist Church Fellowship.

As a writer, musician, director, and producer, Jeffrey has appeared on over 250 projects. He produced a recording 
with The Full Gospel Baptist Church Fellowship Mass Choir, which was nominated for 1996 Stellar, Soul Train, 
and Grammy Awards. Jeffrey has also collaborated with stars like George Michael and Aretha Franklin. His 
composition “Revelation 19:1 (Hallelujah, Salvation, and Glory)” has been sung for a papal celebration at the 
Vatican and is included in Kanye West’s Sunday Services.Sam

ple
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Notes

“Redemption” is a medley that uses my original melody to connect choruses from other traditional hymns 
centered around the theme. It is extracted from a larger work Hallelujah to the King: A Celebration of the 
Redemptive Work of Jesus Christ. “Redemption” is appropriate in concert settings, as well as for worship, 
especially when celebrating the Eucharist.

—Stan Spottswood

About the Composer

Stan Spottswood is a songwriter, composer, arranger, orchestrator, music minister, jazz pianist, worship leader, 
educator and pastor. He has composed, produced and performed on 9 CDs. His works range from pieces for gospel 
choir and orchestra to children’s music. He holds a BA in music education from the University of Charleston, and 
a master’s degree in music education from Marshall University in Huntington, West Virginia.

A frequently commissioned composer and arranger, Stan is published by several publishing companies, and is 
regularly sought after as an orchestrator. His works have been performed at the Gospel Music Workshop of 
America, the Ithaca Gospel Music Festival, and in other venues across the nation. Stan conducted an international 
choir and the National Symphony Orchestra of the Czech Republic (with Dr. Raymond Wise and Dr. Anthony 
Leach) at the “Gospel in Prague” festival (2011). Stan conducted his award-winning high school choir (Our Lady 
of Good Counsel High School, Olney, Maryland) at Carnegie Hall in 2018.Sam
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REDEMPTION
Original Words based on 1 Peter 1:18–19
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Reproduction of this publication without permission of the publisher is a violation of the U.S. Code of Law
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Sam
ple



&

?

&
?

b b b b b

b b b b b
b b b b b

b b b b b

13

˙ œ œ
I am˙ œ œ

˙̇̇ œb œ˙̇n
˙̇̇ ˙̇̇

F7(#9, b13)

œ œ œ œ œ œ
not re deemed with corœ œ œ œ œ œ

ww
ww

B bm

œ œ œ œ œ œ œ œ
rupt i ble things, but by theœ œ œ œ œ œ œ œ

wwww
ww

G bADD2

- - - -

&

?

&
?

b b b b b

b b b b b
b b b b b

b b b b b

16

œ œ œ œ œ œ
pow er of the blood.œ œ œ œ œ œ

œ œ œ œ œ œ..œœ Jœ .œ Jœœ
..œœ

jœœ ..œœ jœœœ

Ebm Ebm/A b D b

jœ œ jœ jœ .œ
And so I

Jœ œ
Jœ Jœ .œ

˙̇̇ ˙̇̇

˙̇̇ ˙̇̇

D b/A b

..œœ jœœ œœ œœ œœ
wor ship the Lamb,..œœ J

œœ œœ œœ œœ

˙̇̇ ...œœœ
jœœœ

˙̇̇ ..œœ
jœœ

G b A b

div.

div.
- -

&

?

&
?

b b b b b

b b b b b
b b b b b

b b b b b

19 ˙̇ ..œœ Jœœ
who˙̇ ..œœ J
œœ

œœœ œ œ œ œœ œœ
ww

œœ œœ œœ jœœ œœ Jœœ
is the great I AM.œœ œœ œœ J

œœ œœ J
œœ

...œœœ jœœœ
jœœœ œœœ

jœœœ
...œœœ

jœ
œ

.

.œœ J
œœ

Fm7 B bmG b/F Fm7

ww
ww

˙̇̇ œœ œœ
..˙̇ œœ œ

4

Sam
ple



&

?

&
?

b b b b b

b b b b b
b b b b b
b b b b b

22 œœ œœ œœ ˙̇
Per fect Lamb,œœ œœ œœ ˙̇

˙̇̇̇ œ œ œ œ
...œœœ

jœœ ˙̇

G b

œœ œœ œœ ˙̇
pre cious Lamb,œœ œœ œœ ˙̇

˙̇̇̇ œ œ œ œ
...œœœ J

œœ œœ œœ

A b

œœn œœ œœ jœœ œœ Jœœ
ho ly crim son flood!œœ œœ œœ J

œœ œœ J
œœ

...œœœn jœœœœ ....œœœœ
jœœœ

...œœœn J
œœ ..œœ J

œœœ

F7 F7/C B bm

- - - -

&

?

&
?

b b b b b

b b b b b
b b b b b
b b b b b

25

Jœœ œ jœb jœ .œ
Thank God I’m

œ Jœ Jœ .œ

J
œœ œ jœ jœ .œœ Jœ Jœ .œ

...œœœ
jœœœ ˙̇̇

...œœœ J
œœœ œœœ œœbb

B bm/D b

œ œ œ œ œ œ
not re deemed with cor

œ œ œ œ œ œ

ww
ww

B bm

unis.

unis.

œ œ œ œ œ œ œ œ
rupt i ble things, but by the

œ œ œ œ œ œ œ œ

wwwn
ww

Eb7

- - - -

&
?

&
?

b b b b b

b b b b b
b b b b b

b b b b b

28

œ œ œ œ œ œ
pow er of the blood.

œ œ œ œ œ œ

œ œ œ œ œ œ..œœb Jœ .œ Jœœ
..œœ

jœœ ..œœ jœœœ

Ebm7 A b9 D b

w
w

˙̇̇ ˙̇̇
...˙̇̇ œ

˙ œ œ
At the

˙ œ œ

www
˙ ˙

G b/A b

*-

5

*“At the Cross” / HUDSON: Ralph E. Hudson, 1843–1901

Sam
ple



&
?

&
?

b b b b b

b b b b b
b b b b b

b b b b b

31

œ Œ .œ jœn
cross, at theœ Œ .œ Jœn

œœœ
Œ œœœ œœœ œœœnnn œœœ

œœ Œ Œ ‰ jœœ

D b

œ Œ œ œ
cross where Iœ Œ œ œ

Ó œœœbb œœœ
œœ Œ Ó

Ebm D b

œ Œ .œ jœn
first saw theœ Œ .œ Jœn

œœœ Œ œœœ œœœ œœœ œœœ

œœ
Œ Œ ‰ jœœ

A b

œ. Œ œ œ
light, and theœ. Œ œ œ

œœœ. œœœ. œœœ œœœ œœœ.
œœ

Œ Ófl fl
fl fl

fl

fl fl
&
?

&
?

b b b b b

b b b b b
b b b b b
b b b b b

35

œ œ œ œ œ
bur den of my heartœ œ œ œ œ

˙̇̇ œœœ œœœ œœœ œœœ
œœ.

Œ Œ ‰ jœœ

A b7

˙ .œ jœ
rolled a˙ .œ Jœ

œœœ œœœ œœœ œœœ œœœ œœœ œœœ œœœ

œœ œœ
..œœ

jœœ

A b/B b Cm7(b5)

w
way,w

˙̇̇ ˙̇̇

˙̇ œœ œœ

D b D b/F

˙ œ œ
it was˙ œ œ

˙˙̇̇b ˙̇̇̇
˙̇̇ ˙̇

A bm7 D b6

- -

fl fl
&
?

&
?

b b b b b

b b b b b
b b b b b
b b b b b

39 ˙̇ ˙̇
there by˙̇ ˙̇

˙̇̇̇ ˙̇̇̇
˙̇̇ ˙̇

G b

div.

div.

˙̇n œœ œœ
faith I re˙̇n œœ œœ

˙̇˙˙nn ˙̇˙˙
˙̇̇nn œœ œœ

Gdim7

˙̇ ˙̇n
ceived my˙̇ ˙̇n

˙̇̇ ˙̇̇n
˙̇ ˙˙̇n

D b/A b F7/A

˙̇ ˙̇
sight, and˙̇ ˙̇

˙̇̇ ˙̇
˙̇ ˙̇̇

B bm

-

6

Sam
ple



&
?

&
?

b b b b b

b b b b b
b b b b b
b b b b b

# #

# #
# #
# #

43

˙̇ œœ œœ
now I am˙̇ œœ œœ

˙̇̇ œœœ œœœ
..˙̇ œœ

Ebm D b/Eb

œœ œœ ..œœ jœœ
hap py all theœœ œœ ..œœ J

œœ

œœ œœœ ...œœœ jœœœ
ww

A b7 G b/A b D b/A b Ebm/A b

ww
day!ww

˙̇̇ ˙̇̇
www

D b

∑

∑

˙̇̇nnn ˙̇̇
wwnn

G/A

-

&
?

&
?

# #

# #
# #
# #

47

œ œ œ ˙
Per fect Lamb,œ œ œ ˙

˙̇̇ ˙̇̇
www

D

unis.

unis.

œ œ œ ˙
pre cious Lamb,œ œ œ ˙

˙̇̇ ˙̇̇
..˙̇ œ

D/F#

œ œ œ jœ œ jœ
ho ly crim son flood!

œ œ œ jœ œ Jœ

....œœœœ
jœœœ ...œœœ jœœœ

..œœ jœ .œ jœœœ

GADD2 G/A D

- - - -

&
?

&
?

# #

# #
# #
# #

50

˙ œ œ
I am

˙ œ œ

˙̇̇ ˙˙̇̇#
˙̇̇ ˙̇

F#7

œ œ œ œ œ œ
not re deemed with cor

œ œ œ œ œ œ

˙̇ ˙̇̇
..˙̇ œœ

Bm

œ œ œ œ œ œ œ œ
rupt i ble things, but by the

œ œ œ œ œ œ œ œ

˙̇˙˙ ˙̇˙˙
ww

GADD2

- - - -

7

Sam
ple



&

?

&
?

# #

# #
# #

# #

53

œ œ œ œ œ œ
pow er of the blood.

œ œ œ œ œ œ

œ œ œ œ œ œ..œœ Jœ .œ Jœœ
..œœ

jœœ ..œœ jœœœ

Em7 Em/A D

jœ œ jœ jœ .œ
And so I

Jœ œ Jœ Jœ .œ

˙ ˙̇̇˙̇
˙̇̇ ˙̇̇

D/A

div.

div. ..œœ jœœ œœ œœ œœ
wor ship the Lamb,..œœ J

œœ œœ œœ œœ

˙̇̇ ...œœœ
jœœœ

˙̇̇ ...œœœ
jœœ

G A

- -

&
?

&
?

# #

# #
# #
# #

56 ˙̇ ..œœ Jœœ
who˙̇ ..œœ J
œœ

˙̇̇
œ œ œ œ

œœ œ œ œ ˙̇

œœ œœ œœ jœœ œœ Jœœ
is the great I AM.œœ œœ œœ J

œœ œœ J
œœ

œœœ œœœ œœœ
jœœœ œœœ

jœœœ
˙̇ ..œœ J

œœœ

F#m7 Bm7

ww
ww

˙̇̇ ˙̇̇
˙̇̇ ˙̇̇

Bm/D

&
?

&
?

# #

# #
# #
# #

59 œœ œœ œœ ˙̇
Per fect Lamb,œœ œœ œœ ˙̇

œœœ œœœ œœœ ˙̇̇
...˙̇̇ œœ

G

œœ œœ œœ ˙̇
pre cious Lamb,œœ œœ œœ ˙̇

˙̇̇ œœ œœ
..˙̇ œœ

A

œœ# œœ œœ jœœ œœ Jœœ
ho ly crim son flood!œœ œœ œœ J

œœ œœ J
œœ

˙̇̇̇# ˙˙˙̇
˙̇
˙
# ˙̇

F#7 F#7/C#

- - - -

8

Sam
ple



&

?

&
?

# #

# #
# #
# #

62

Jœœ œ jœn jœ .œ
Thank God I’m

œ Jœ Jœ .œ

J
œœ œ jœ jœ .œœ Jœ Jœ .œ

˙̇̇ ˙̇̇
˙̇̇n ˙̇̇

Bm7 Bm/D

œ œ œ œ œ œ
not re deemed with cor

œ œ œ œ œ œ

..˙̇ œœ

..˙̇ œœ

Bm

unis.

unis.

œ œ œ œ œ œ œ œ
rupt i ble things, but by the

œ œ œ œ œ œ œ œ

œ œ œ œ ˙̇̇..œœ# Jœœ..œœ
jœœ# ˙̇

E7 E7/G#

- - - -

&
?

&
?

# #

# #
# #

# #

65

œ œ œ œ œ œ
pow er of the blood.

œ œ œ œ œ œ

œ œ œ œ œ œ..œœn Jœ .œ Jœœ
..œœ

jœœ ..œœ jœœœ

Em7 Em/A D

w
w

˙ ˙̇̇˙̇
...˙̇̇ œ

w
w

˙̇̇ ˙̇̇

˙̇̇ ˙̇

-

&
?

&
?

# #

# #
# #
# #

68

œ Œ œ œ œ.
*Lest I for get

œ. Œ œ œ œ

œœœ Œ œœœ œœœ œœœ
œœ

Œ Œ ‰ jœœ

A

Ó Œ œ
Geth

Ó Œ œ

Ó œœœ œœœ
˙̇ Ó

G

.˙ œ œ
sem a ne,.˙ œ œ

...˙̇̇ œœœ œœœ
˙ ˙

D

w
w

œœœ œœœ œœœ œœœ
˙ ˙

D/F#

- - - -
fl >
> ˘

fl fl

fl

9

*“Lead Me to Calvary”: Jennie Evelyn Hussey, 1874–1958;
  DUNCANNON: William J. Kirkpatrick, 1838–1921

Sam
ple



&
?

&
?

# #

# #
# #
# #

72

˙ œ œ œ
lest I for get

˙ œ œ œ

œœœ Œ œœœ œœœ œœœ#n œœœ#

œœ
Œ Œ ‰ jœœ

A

Ó Œ œ.
thine

Ó Œ œ.

Ó œœœ œœœn
˙̇ Ó

G

.˙ œ œ
ag o ny,.˙ œ œ

...˙̇̇ œœœ œœœ
˙ ˙

D

w
w

˙̇̇ œœœ œœœ#

œ œ œ œ#

A A#dim

- - -

fl
fl

&
?

&
?

# #

# #
# #
# #

76 ˙ œ œ
lest I for˙ œ œ

˙̇̇ ˙̇̇
..˙̇ œ

Bm

.˙ œ
get thy.˙ œ

œœœ œœ œœ œœ œœ œœ œœ
˙̇ ˙̇̇

A A/E

˙ Jœ œ jœ
love for me,˙ Jœ œ Jœ

˙̇̇ ...œœœ jœœœ
˙̇ .œ jœ

G G/A D

w
w

˙̇̇ ˙̇̇

˙ ˙

A/C#

-

&
?

&
?

# #

# #
# #
# #

b b b

b b b
b b b

b b b

80

˙ œ œ
lead me to

˙ œ œ

˙̇̇ œœœ œœœ
˙̇ œœ œ

Bm7 Em/D

˙ ˙
Cal va˙ ˙

˙̇̇̇# ˙̇̇n
˙̇̇ ˙̇

E9 A7

w
ry.

w

˙̇̇ ˙̇̇
˙̇̇ œœœ œœœ

D

∑

∑

˙̇̇bbn ˙̇̇
˙̇nb ˙̇b

A b/B b

- -

10

Sam
ple



&
?

&
?

b b b

b b b
b b b

b b b

84

œ œ œ ˙
Per fect Lamb,

œ œ œ ˙

˙̇̇ ˙̇̇
www

Eb

œ œ œ ˙
pre cious Lamb,

œ œ œ ˙

˙̇̇ ˙̇̇
ww

Eb/G

œ œ œ jœ œ jœ
ho ly crim son flood!

œ œ œ jœ œ Jœ

....œœœœ
jœœœ ...œœœ jœœœ

..œœ jœ .œ jœœœ

A bADD2 A b/B b Eb

- - - -

&
?

&
?

b b b

b b b
b b b

b b b

87

˙ œ œ
I am

˙ œ œ

˙̇̇ œ œ˙̇̇n
˙̇̇ ˙̇

G7

œ œ œ œ œ œ
not re deemed with cor

œ œ œ œ œ œ

ww .œ Jœ ˙
ww

CmADD2

œ œ œ œ œ œ œ œ
rupt i ble things, but by the

œ œ œ œ œ œ œ œ

wwww
ww

A bADD2

- - - -

&
?

&
?

b b b

b b b

b b b

b b b

90

œ œ œ œ œ œ
pow er of the blood.

œ œ œ œ œ œ

œ œ œ œ œ œ..œœ Jœ .œ Jœœ
..œœ J

œœ ..œœ jœœœ

Fm7 Fm/B b Eb

jœ œ jœ jœ .œ
And so I

Jœ œ Jœ Jœ .œ

˙̇̇ ˙̇̇

˙̇̇ ˙̇̇

Eb/B b

-

11

Sam
ple



&

?

&
?

b b b

b b b
b b b
b b b

..

..

..

..

92 ..œœ Jœœ œœ œœ œœ
wor ship the Lamb,..œœ J

œœ œœ œœ œœ

˙̇̇ ...œœœ
jœœœ

˙̇̇ ...œœœ J
œœ

A b B b

div.

div.

˙̇ ..œœ Jœœ
who˙̇ ..œœ J
œœ

˙̇̇
œ œ œ œ

œœ œ œ œ ˙̇

œœ œœ œœ Jœœ œœ Jœœ
is the great I AM.œœ œœ œœ J

œœ œœ J
œœ

œœœ œœœ œœœ
jœœœ œœœ

jœœœ
˙̇ ..œœ J

œœœ

Gm7 Cm7

-

&

?

&
?

b b b

b b b
b b b
b b b

95 ww
ww

˙̇̇ ˙̇̇
˙̇̇ ˙̇̇

Cm/Eb

œœ œœ œœ ˙̇
Per fect Lamb,œœ œœ œœ ˙̇

œœœ œœœ œœœ ˙̇̇
...˙̇̇ œœ

A b

œœ œœ œœ ˙̇
pre cious Lamb,œœ œœ œœ ˙̇

˙̇̇ œœ œœ
..˙̇ œœ

B b

œœn œœ œœ jœœ œœ Jœœ
ho ly crim son flood!œœ œœ œœ J

œœ œœ J
œœ

œœœn œœœ œœœ
jœœœ œœœ J

œœœ
˙̇
˙
n ˙̇

G7 G7/D

- - - -

&

?

&
?

b b b

b b b

b b b
b b b

..

..

..

..

99 1.

Jœœ œ jœ jœ .œ
And so I

œ Jœ Jœ .œ

J
œœ œ jœ jœ .œœ Jœ Jœ .œ

1.

˙̇̇ ˙̇̇b˙̇ ˙̇̇

Cm Eb/B b

2.

Jœœ œ jœ jœ .œ
Thank God I’m

œ Jœ Jœ .œ

J
œœ œ jœ jœ .œœ Jœ Jœ .œ

2.

˙̇̇ ˙̇̇
˙̇̇b ˙̇̇

Cm7 Cm

œ œ œ œ œ œ
not re deemed with cor

œ œ œ œ œ œ

..˙̇ œœ

..˙̇ œœ

unis.

unis.

- -

12

Sam
ple



&
?

&
?

b b b

b b b
b b b

b b b

102

œ œ œ œ œ œ œ œ
rupt i ble things, but by the

œ œ œ œ œ œ œ œ

œ œ œ œ ˙̇̇..œœn Jœœ..œœ
jœœn ˙̇

F7 F7/A

œ œ œ œ œ œ
pow er of the blood.

œ œ œ œ œ œ

œ œ œ œ œ œ..œœb Jœ .œ Jœœ
..œœ J

œœ ..œœ jœœœ

Fm7 Fm/B b Eb

w
w

www
www

- - -

&
?

&
?

b b b

b b b
b b b
b b b

105 .œ jœ jœ .œ
I am re.œ Jœ Jœ .œ

˙̇̇ ˙̇#
˙̇̇ ˙̇n

A7(b5)

*

w
deemed,

w

˙̇̇n ˙̇̇
...˙̇̇b œœ

A b

.˙ œ
re.˙ œ

...˙̇̇ œœœ
ww

A b/C

- -

&

?

&
?

b b b

b b b
b b b
b b b

108

w
deemed,w

...œœœ
jœœœ ...œœœ jœœœ

ww

Eb

.˙ œœ
re.˙ œœ

˙̇̇ ˙̇̇
˙̇ œ œ œ œ

Eb/G

div.

div.

œœ Œ ‰ jœœ œœ œœ
deemed by the bloodœœ Œ ‰ J

œœ œœ œœ

˙̇̇ œœœ œœœ
œœ

Œ Œ ‰ jœœ

B b

-

>

>

13

*“Redeemed, How I Love to Proclaim It!”: Fanny J. Crosby, 1820–1915;
  REDEEMED: William J. Kirkpatrick, 1838–1921

Sam
ple



&

?

&
?

b b b

b b b

b b b
b b b

111

œœ Œ ..œœ jœœ
of the

œœ Œ ..œœ J
œœ

œœœ œœœ ...œœœ jœœœ
˙̇ ˙̇

Eb/B b B b

˙̇ ˙̇
Lamb,

˙̇ ˙̇

˙̇̇ ˙̇̇
˙̇̇ ˙̇̇

Eb Fm

..˙̇ œœ
re..˙̇ œœ

˙̇̇̇b ˙̇˙˙b
˙̇ ˙̇

˙

Eb7/G Eb7

-

&

?

&
?

b b b

b b b
b b b
b b b

114 ˙̇ œœ œœ œœ œœ
deemed by the blood˙̇ œœ œœ œœ œœb

˙̇̇ ...œœœ jœœœœb˙̇
˙

...œœœ J
œœœb

A b A b7

..˙̇ œœ
of..˙̇ œœb

˙˙̇̇ ˙˙˙̇b
...˙̇̇b œœ

˙̇ ..œœn Jœœ
Je sus Christ.˙̇n ..œœn J

œœ

˙̇̇n ...œœœn jœœœ˙̇ ..œœnn J
œœ

Eb/B b Bdim Cm7

-

&
?

&
?

b b b

b b b
b b b
b b b

117 ‰ œ Jœ Jœ .œ
Thank God I’m

‰ œ Jœ Jœ .œ

∑
∑

unis.

unis.

œ œ œ œ œ œ
not re deemed with cor

œ œ œ œ œ œ

www .œ Jœ ˙
ww

Cm9

- -

14

Sam
ple



&
?

&
?

b b b

b b b
b b b

b b b

119

œ œ œ œ œ œ œ œ
rupt i ble things, but by the

œ œ œ œ œ œ œ œ

wwwn .œ Jœ ˙
www

F13

œ œ œ œ œ œ
pow er of the blood.

œ œ œ œ œ œ

œœœb œ œ œ œ œ
˙̇ ..œœ jœœœ

A b Eb

- - -

&
?

&
?

b b b

b b b
b b b

b b b

121 jœ œ Jœ Jœ .œ
Thank God I’m

Jœ
œ Jœ Jœ .œ

˙̇̇ œb œ˙˙˙n
˙̇̇ ˙̇̇

G7(#9, #5)

œ œ œ œ œ œ
not re deemed with cor

œ œ œ œ œ œ

wwwb .œ Jœ ˙
ww

Cm9

- -

&
?

&
?

b b b

b b b
b b b

b b b

123

œ œ œ œ œ œ œ œ
rupt i ble things, but by the

œ œ œ œ œ œ œ œ

wwwn .œ Jœ ˙
www

F13

œ œ œ œ œ œ
pow er of the blood.

œ œ œ œ œ œ

...œœœb jœœœ œœœ œ œœœ

..œœ ˙ jœœœ

A b A b/B b Eb

œ œ .˙
œ œ .˙

www
www

U

U

U

- - -

15

Sam
ple



G-11337              Code B16

Sam
ple


	e01302
	e01302.pdf
	Blank Page
	Blank Page


	G11336
	G11029
	G11226
	G-11226 cover color
	G-11226 notes
	G-11226 body
	G-11226 Reprint Box

	G11034
	G11152
	G11227
	G8687
	G-8687 cover
	G-8687 body

	G11337


<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Error
  /CompatibilityLevel 1.4
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /CMYK
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness true
  /PreserveHalftoneInfo false
  /PreserveOPIComments true
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 300
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 300
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile ()
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /CreateJDFFile false
  /Description <<

    /BGR <>
    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000410064006f006200650020005000440046002065876863900275284e8e9ad88d2891cf76845370524d53705237300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>
    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef69069752865bc9ad854c18cea76845370524d5370523786557406300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>
    /CZE <>
    /DAN <>
    /DEU <>
    /ESP <>
    /ETI <>
    /FRA <>
    /GRE <>

    /HRV (Za stvaranje Adobe PDF dokumenata najpogodnijih za visokokvalitetni ispis prije tiskanja koristite ove postavke.  Stvoreni PDF dokumenti mogu se otvoriti Acrobat i Adobe Reader 5.0 i kasnijim verzijama.)
    /HUN <>
    /ITA <>
    /JPN <FEFF9ad854c18cea306a30d730ea30d730ec30b951fa529b7528002000410064006f0062006500200050004400460020658766f8306e4f5c6210306b4f7f75283057307e305930023053306e8a2d5b9a30674f5c62103055308c305f0020005000440046002030d530a130a430eb306f3001004100630072006f0062006100740020304a30883073002000410064006f00620065002000520065006100640065007200200035002e003000204ee5964d3067958b304f30533068304c3067304d307e305930023053306e8a2d5b9a306b306f30d530a930f330c8306e57cb30818fbc307f304c5fc59808306730593002>
    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020ace0d488c9c80020c2dcd5d80020c778c1c4c5d00020ac00c7a50020c801d569d55c002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200035002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>
    /LTH <>
    /LVI <>
    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken die zijn geoptimaliseerd voor prepress-afdrukken van hoge kwaliteit. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 5.0 en hoger.)
    /NOR <>
    /POL <>
    /PTB <>
    /RUM <>
    /RUS <>
    /SKY <>
    /SLV <>
    /SUO <>
    /SVE <>
    /TUR <>
    /UKR <>
    /ENU (Use these settings to create Adobe PDF documents best suited for high-quality prepress printing.  Created PDF documents can be opened with Acrobat and Adobe Reader 5.0 and later.)
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /ConvertColors /ConvertToCMYK
      /DestinationProfileName ()
      /DestinationProfileSelector /DocumentCMYK
      /Downsample16BitImages true
      /FlattenerPreset <<
        /PresetSelector /MediumResolution
      >>
      /FormElements false
      /GenerateStructure false
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles false
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /DocumentCMYK
      /PreserveEditing true
      /UntaggedCMYKHandling /LeaveUntagged
      /UntaggedRGBHandling /UseDocumentProfile
      /UseDocumentBleed false
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice




