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Since music is a tonal art, piano
technique depends on bringing out each
tone intentionally. Rimsky-Korsakov said
that all the sounds of the orchestra are
good and beautiful; one should merely
know how to use them and to combine
them. 

Tone and rhythm are the most important
means that should be possessed by any
pianist. Strictness of rhythm allows
freedom of rhythm to be appreciated.
Departures from strictness ought to be
approached like a conductor! Pianists
ought to conduct their entire work
without playing. 



Silences in music are written in and
should, therefore, be heard. It is
important to conduct silences or pauses
mentally and physically. Pianists must
always seek to pour themselves into the
music as much or more as the composer
put in. Individuality>Individualism.

Lack of precision in rhythm is owed to
inadequate understanding of mood,
intent, and emotional content of the
music. The performer must, therefore, be
equipped to bring out the spirituality and
imagination of the music for the listener.



Pianists are also commonly expected to
master polyrhythmia. They are
responsible for the precision of time and
for the tone of each.  Two against three
can be calculated using the arithmetic
approach but in cases of five against
eleven or others, playing each separately
is most effective. 

Long notes must be played with more
force than the shorter notes that
accompany them as is the nature of the
piano. 

To work on technique is to work on tone
and to work on tone is to work on
technique. 



The pinky must stand firm in the dome of
the hand and maintain a relaxed wrist. To
master the art of piano, the pianist must
know the music, themselves, and the
piano. 

The pianist must strive for confidence
since this is the basis for freedom of the
piano. The pianist must also evaluate
themselves physiologically and
psychologicaly.

Most important is to develop the ear and
the faculty to imagine and represent the
artistic image of the music.



Heinrich Neuhaus said, “the well-trained
hand of a good pianist is an ideal
community: each for all and all for each
one; each one a separate individual, and
all together–a united community, a single
organism!”

Octaves on the piano must be considered
carefully so that the bottom note is
excentuated.

Polyphony is an important style to
consider on the piano and important for
organists as well. The difference in tone
and precision of rhythm (press and lift
motions included) need to be of the
utmost priority.



The organ differs from the piano in that
the power of the tone is uninfluenced by
the force of the attack. The tone
continues until the fingers lift. Organ
technique develops when true legato is
present. 

Keep all of the fingers in contact with the
keyboard at all times, and press them
quickly and firmly down to the bottom
with finger pressure and the weight of the
hand only. 



Play the rests with the same care as the
notes, releasing the key with a quick
upward movement of the finger at
exactly the time the rest begins. The
fingers should be raised only to the top of
the keys, and the hand, wrist and forearm
kept perfectly quiet and relaxed.





Substitutions are the key to legato
playing on the organ, esepcially since
there is no sustain pedal. Always place
the finger immediately over the next note
ready to play. Count carefully and make
the substitution at a rhythmical point in
each beat.



Repeated notes are played differently on
the organ and must be decided on for
precise rests in between the notes. 





Organ registration is like a synthesizer. Choose the
sounds you want for the desired affect.



These are just tips. Not rules. Every organ is
different. More importantly is how you phrase,

keep precise rhythm, and bring out words. It’s all
about how to make hymn singing exciting!











Pipe organists follow a strict Euro-centric 
education, as is the case for all classical
music education. The study of Latin-
American styles is not a study of
repertoire but of styles and musical
vocabularies. It is a study of
improvisation. 






